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DRAMA: Ontario Arts Curriculum Scope & Sequence Grades 1-8 
Throughout planning and assessment, reflect on the following guiding questions to consider the Learner, Learning, and Environment; which are situated within an anti-oppressive framework. 

Who am I?   
● I understand how my social identities and lived experiences inform my programming, planning and assessment practices. 
● I use an anti-oppressive lens to decentre dominant perspectives in the curriculum and in the classroom. 

Who are my learners?   
● I hold a positive and affirming view of all students. acknowledging families, elders and community relationships. 
● I centre, respect and understand all learner’s differences and complexities. 
● I integrate and respond to my knowledge of student’s gifts, interests and social identities. 

Who are we together? 
● Our classroom learning conditions benefit everyone so that contributions from multiple backgrounds can be better understood and integrated into our learning. 
● Our classroom is responsive and activates student agency through connection, collaboration, choice, and engagement of the diverse identities, needs, and interests of everyone. 
● We engage in co-learning to elevate student’s voice, identities, abilities and lived experiences, to shape and guide school improvement processes and ensure equitable outcomes. 

4 Big Ideas of  

The Arts Curriculum 

1. Developing Creativity 

2. Communicating 

3. Understanding Culture 

4. Making Connections 

 

Overview of Grades 1, 2 and 3 Overview of Grades 4, 5, 6 Overview of Grades 7 and 8 

Dramatic play and whole-group role play are foundational components of 
learning in drama in the primary grades. By assuming different roles in dramatic 
play with a partner, or in a small group or whole group in a process drama, 
students begin to differentiate between the real world and the imagined or 
fictional contexts of drama. They learn to step into role in order to live through 
the imagined context of the drama, and to step out of role to reflect upon and 
make personal connections to the drama experience. Some opportunities for 
independent and self-directed pretend play should be provided as a bridge to 
more structured learning experiences. As well, students should be introduced to 
some of the elements, conventions, and forms of drama that allow them to 
shape and communicate their thoughts, feelings, and ideas. In Grades 1 to 3, 
pretend play, personal stories and experiences, nursery rhymes, poetry, and folk 
tales and stories from around the world should be used to stimulate the 
imagination and encourage social interaction. Primary students should be 
encouraged to explore a variety of texts and to represent their understandings in 
multiple ways. As well, because drama is a highly social art form, teachers 
should explicitly teach and model effective group skills to help primary students 
learn to work well with others.  
 

Students in Grades 4 to 6 continue to focus on role play as the foundational component 
of learning in drama. Process drama, small-group improvisations, partner role play, 
independent writing in role, and interpretation of simple scripts allow students to 
develop their ability to maintain focus and sustain belief while they are in role. Students 
also learn to enhance their roles and build belief in the fictional context of the drama by 
using the elements of relationship, time and place, tension, focus, and emphasis in their 
work. Opportunities to explore personally relevant themes, curricular topics, and current 
issues help to build interest for the junior learner. Students are encouraged to use the 
creative and critical analysis processes to make personal connections to the drama 
material they encounter, the performances they attend, and the drama experiences 
they share in the classroom setting. Teaching, modelling, and reinforcement of effective 
group skills continue to be important, as the students are expected to work 
collaboratively, both in and out of role. In groups, the students generate questions, 
pose and solve problems, inquire into meaning, and represent their understandings 
using a range of forms, techniques, and conventions.  
 
 

Students in Grades 7 and 8 continue to focus on role play and the development 
of believable characters as foundational components of both process drama 
and theatre performance. In addition to role/character, they incorporate the 
elements of relationship, time and place, tension, focus, and emphasis in drama 
works they create, and apply their knowledge of the elements in analysing 
drama works. At this level, an issues-based focus encourages students to 
deepen their capacity for empathy and for critical analysis of issues. Because 
drama is a highly social art form, teaching, modelling, and guidance in the 
development of effective group skills are essential. In partners, small groups, 
and whole-class formats, students create drama using a variety of forms, 
techniques, and conventions. Students continue to use the drama forms and 
conventions learned in the primary and junior grades to explore more complex 
material, while also broadening their knowledge of forms and conventions to 
include improvisation, devised scenes, collaborative play building, interpreting 
and performing scripts, reader’s theatre, and docudrama. Students should also 
have opportunities to create, reflect, and analyse independently in a variety of 
ways (e.g., through writing in role, monologue writing and performance, journal 
reflections, visual representation). Through frequent, well-structured 
opportunities to discuss, speculate about, reflect on, critique, and comment on 
their own and others’ drama work, they broaden and deepen their 
understanding and appreciation of drama as an art form. They strengthen their 
understanding of the function of drama in society and the roles and 
responsibilities of different theatre professionals. They also refine their ability to 
evaluate the quality of performances by writing critiques of their own and others’ 
work and reviewing theatrical performances.  
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Overall expectation B.1: Creating and Presenting 
Apply the creative process to dramatic play and process drama, using the elements and conventions of drama to communicate feelings, ideas, and stories 

Grade 1 Grade 2 Grade 3 Grade 4 Grade 5 Grade 6 Grade 7 Grade 8 

B1.1 engage in dramatic play 
and role play, with a focus on 
exploring a variety of sources 
from diverse communities, 
times, and places 

B1.1 engage in dramatic play 
and role play, with a focus on 
exploring main ideas and 
central characters in stories 
from diverse communities, 
times, and places  

B1.1 engage in dramatic play 
and role play, with a focus on 
exploring themes, ideas, 
characters, and issues from 
imagination or in stories from 
diverse communities, times, 
and places  

B1 1 engage actively in 
drama exploration and role 
play, with a focus on 
exploring drama structures, 
key ideas, and pivotal 
moments in their own stories 
and stories from diverse 
communities, times, and 
places 

B1.1 engage actively in 
drama exploration and role 
play, with a focus on 
examining issues and 
themes in fiction and 
non-fiction sources from 
diverse communities, times, 
and places 

B1.1 engage actively in 
drama exploration and role 
play, with a focus on 
identifying and examining a 
range of issues, themes, and 
ideas from a variety of fiction 
and non-fiction sources and 
diverse communities, times, 
and places 

B1.1 engage actively in 
drama exploration and role 
play, with a focus on 
examining multiple 
perspectives related to 
current issues, themes, and 
relationships from a wide 
variety of sources and 
diverse communities  

B1.1 engage actively in 
drama exploration and role 
play, with a focus on 
examining multiple 
perspectives and possible 
outcomes related to complex 
issues, themes, and 
relationships from a wide 
variety of sources and 
diverse communities  

B1.2 demonstrate an 
understanding of the 
element of character by 
adopting thoughts, feelings, 
and gestures relevant to the 
role being played 

B1.2 demonstrate an 
understanding of the 
element of role by 
communicating thoughts, 
feelings, and perspectives 
appropriate to the role being 
played  

B1.2 demonstrate an 
understanding of how the 
element of time and place 
can support the development 
of role  

B1.2 demonstrate an 
understanding of the 
element of role by selectively 
using a few other elements of 
drama (e.g., time and place; 
relationship; focus and 
emphasis) to build belief in a 
role and establish its 
dramatic context 

B1.2 demonstrate an 
understanding of the 
element of role by selectively 
using some other elements of 
drama (e.g., time and place, 
relationship), to build belief in 
a role and establish its 
dramatic context 

B1.2 demonstrate an 
understanding of the 
element of role by selectively 
using other elements (e.g., 
time and place; relationship; 
tension) to build belief in a 
role and establish its 
dramatic context 

B1.2 demonstrate an 
understanding of the 
elements of drama by 
selecting and combining 
several elements and 
conventions to create 
dramatic effects  

B1.2 demonstrate an 
understanding of the 
elements of drama by 
selecting and manipulating 
multiple elements and 
conventions to create and 
enhance a variety of drama 
works and shared drama 
experiences 

B1.3 plan and shape 
dramatic play by building on 
the ideas of others, both in 
and out of role 

B1.3 plan and shape the 
direction of a dramatic play or 
role play, building on their 
own and others’ ideas both in 
and out of role, with support 

B1.3 plan and shape the 
direction of a dramatic play or 
role play by building on their 
own and others’ ideas, both 
in and out of role 

B1.3 plan and shape the 
direction of the drama or role 
play by posing questions and 
working with others to find 
solutions, both in and out of 
role 

B1.3 plan and shape the 
direction of the drama or role 
play by collaborating with 
others to develop ideas, both 
in and out of role  

B1.3 plan and shape the 
direction of the drama or role 
play by introducing new 
perspectives and ideas, both 
in and out of role  

B1.3 plan and shape the 
direction of the drama by 
working with others, both in 
and out of role, to generate 
ideas and explore multiple 
perspectives 

B1.3 plan and shape the 
direction of the drama by 
negotiating ideas and 
perspectives with others, 
both in and out of role 

B1.4 communicate feelings 
and ideas to a familiar 
audience (e.g., classmates) 
using a few simple visual or 
technological aids to support 
and enhance their drama 
work  

B1.4 communicate feelings 
and ideas to a familiar 
audience (e.g., classmates), 
using several simple visual or 
technological aids to support 
and enhance their drama 
work  

B1.4 communicate feelings 
and ideas to a familiar 
audience (e.g., classmates) 
using audio, visual, and/or 
technological aids to support 
or enhance their drama work 

B1.4 communicate 
thoughts, feelings, and ideas 
to a specific audience, using 
audio, visual, and/or 
technological aids to 
enhance their drama work 

B1.4 communicate 
thoughts, feelings, and ideas 
to a specific audience, using 
audio, visual, and/or 
technological aids to achieve 
specific dramatic effects  

B1.4 communicate feelings, 
thoughts, and ideas to a 
specific audience, using 
audio, visual, and/or 
technological aids to 
strengthen the impact on the 
viewer 

B1.4 communicate feelings, 
thoughts, and abstract ideas 
through drama works, using 
audio, visual, and/or 
technological aids to 
heighten the dramatic 
experience  

B1.4 communicate feelings, 
thoughts, and abstract ideas 
through drama works, using 
audio, visual, and/or 
technological aids for specific 
purposes and audiences  
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Overall Expectation B.2:  Reflecting, Responding, and Analysing 
apply the critical analysis process to communicate feelings, ideas, and understandings in response to a variety of drama works and experiences 

Grade 1 Grade 2 Grade 3 Grade 4 Grade 5 Grade 6 Grade 7 Grade 8 

B2.1 express feelings and 
ideas about a drama 
experience or performance in 
a variety of ways, making 
personal connections to the 
characters and themes in the 
story 

B2.1 express thoughts, 
feelings, and ideas about 
drama experiences and 
performances in a variety of 
ways 

B2.1 express thoughts, 
feelings, and ideas about a 
variety of drama experiences 
and performances 

B2.1 express personal 
responses and make 
connections to characters, 
themes, and issues presented 
in their own and others’ 
drama works  

B2.1 express personal 
responses and make 
connections to characters, 
themes, and issues presented 
in their own and others’ 
drama works 

B2.1 express personal 
responses and preferences 
and make connections to 
themes and issues presented 
in their own and others’ 
drama works 

B2.1 construct personal 
interpretations of drama 
works, connecting drama 
issues and themes to their 
own and others’ ideas, 
feelings, and experiences  

B2.1 construct personal 
interpretations of drama 
works, connecting drama 
issues and themes to social 
concerns at both the local and 
global level 

B2.2 demonstrate an 
understanding of how the 
element of character/role is 
used in shared classroom 
drama experiences and 
theatre to communicate 
meaning  

B2.2 identify, using drama 
terminology, the elements 
and conventions of drama 
used in shared drama 
experiences and theatre and 
describe how they help 
communicate ideas and 
feelings and create interest  

B2.2 describe, using drama 
terminology, how elements 
and conventions of drama are 
used to shape their own and 
others’ work 

B2.2 explain, using drama 
terminology, how elements 
and drama conventions are 
used to produce specific 
effects and/or audience 
responses in their own and 
others’ drama works 

B2.2 explain, using drama 
terminology, how different 
elements are used to 
communicate and reinforce 
the intended message in their 
own and others’ drama works 

B2.2 identify a favourite 
scene and give reasons for 
their preference, using correct 
drama terminology to 
describe how the elements of 
drama contribute to its 
effectiveness  

B2.2 analyse and describe, 
using drama terminology, how 
drama elements are used to 
communicate meaning in a 
variety of drama works and 
shared drama experiences 

B2.2 evaluate, using drama 
terminology, how effectively 
drama works and shared 
drama experiences use the 
elements of drama to engage 
the audience and 
communicate a theme or 
message  

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
participants and audience 
members  

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
participants and audience 
members 

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
growth as drama participants 
and audience members  

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
growth as drama participants 
and audience members 

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
creators, performers, and 
audience members 

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
creators, performers, and 
audience members 

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
creators, performers, and 
audience members 

B2.3 identify and give 
examples of their strengths, 
interests, and areas for 
improvement as drama 
creators, performers, and 
audience members 

Overall Expectation B.3: Exploring Forms and Cultural Contexts:  
demonstrate an understanding of a variety of drama and theatre forms and styles from the past and present, and their social and/or community contexts 

Grade 1 Grade 2 Grade 3 Grade 4 Grade 5 Grade 6 Grade 7 Grade 8 

B3.1 identify and describe 
drama and theatre forms, 
events, and activities that 
they experience in their 
home, school, and community 

B3.1 identify and describe a 
variety of drama and theatre 
forms they experience in their 
home, school, and 
community, and in the media  

B3.1 identify some distinct 
stylistic features of a few 
drama and theatre forms they 
experience in their home, 
school, and community, and 
in the media  

B3.1 identify and describe 
some similarities in the 
purposes of process drama 
and more formal, traditional 
theatre productions 

B3.1 describe forms of 
process drama, theatre, 
storytelling, and visual 
representation from diverse 
communities around the 
world, and explain how they 
may reflect some beliefs and 
traditions of their communities  

B3.1 demonstrate an 
understanding of some 
drama and theatre themes 
and traditions from a variety 
of times, communities, and 
places 

B3.1 compare and contrast 
how social values are 
communicated in several 
different drama forms and/or 
styles of live theatre from 
different times and places 

B3.1 analyse the influence of 
the media on a wide variety of 
drama forms and/or styles of 
live theatre  

B3.2 demonstrate an 
awareness of a variety of 
roles, themes, and subjects in 
dramas and stories from 
different communities around 
the world 

B3.2 demonstrate an 
awareness of some drama 
and theatre traditions of 
communities around the world 

B3.2 demonstrate an 
awareness of ideas and 
emotions expressed in drama 
works from communities 
around the world 

B3.2 demonstrate an 
awareness of different kinds 
of drama and theatre from 
different times and places and 
of how they reflect their 
contexts 

B3.2 demonstrate an 
understanding of the 
broader world of drama and 
theatre by identifying and 
describing the roles and 
responsibilities of key theatre 
personnel 

B3.2 identify and describe 
key contributions drama and 
theatre make to the 
community  

B3.2 identify and describe 
several ways in which drama 
and theatre (e.g., street 
festivals, film festivals, theatre 
festivals, local theatre groups) 
contribute to contemporary 
social, economic, and cultural 
life  

B3.2 identify and describe a 
wide variety of ways in which 
drama and theatre make or 
have made contributions to 
social, cultural, and economic 
life in a variety of times and 
places 
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Drama: Fundamental Concepts and Elements 
 Students will develop or extend understanding of the following concepts through participation in various drama experiences using the elements of body, space, time, energy, and relationship. 

 Grade 1 Grade 2 Grade 3 Grade 4 Grade 5 Grade 6 Grade 7 Grade 8 

 

adopting the attitude, 
voice, or emotional state of 
a fictional character 

adopting the attitude/point 
of view of a fictional 
character (e.g., in dialogue 
and writing in role); using 
body language (e.g., 
posture, gestures, facial 
expression), costumes, 
and props appropriate to a 
character; varying vocal 
levels, tones, and ranges 
to support the depiction of 
a character 

adopting the attitude/point 
of view of a number of 
different fictional 
characters, dialogue 

adopting a role and 
maintaining focus in role; 
communicating character 
traits and character 
choices through body 
language/movement and 
gestures; sustaining belief 
in character (e.g., using the 
first-person point of view 
while speaking); varying 
voice (e.g., diction, pace, 
volume, projection, 
enunciation) 

adopting a variety of roles; 
considering both the inner 
and outer life in developing 
a character; sustaining 
familiar and unfamiliar 
roles; varying position 
(e.g., full front, quarter, 
profile, full back)  

considering in depth the 
inner and outer life in 
developing a character; 
differentiating between 
authentic characters and 
stereotypes; using 
gestures and movement to 
convey character 

considering motivations of 
historical and fictional 
characters; considering 
various facets of 
multidimensional 
characters; revealing 
character through the use 
of props and 
movement/blocking; 
maintaining commitment to 
role 

analysing the background, 
motivation, speech, and 
actions of characters to 
build roles; using voice, 
stance, gesture, and facial 
expression to portray 
character 

 

listening and responding in 
role to other characters in 
role 

listening and responding in 
role to other characters in 
role 

listening and responding in 
role to other characters in 
role  

developing and analysing 
relationships between and 
among characters in a 
drama 

developing and analysing a 
character in terms of 
his/her relationships with 
other characters 

analysing and portraying 
how relationships influence 
character 
development/change 

developing and analysing 
multidimensional 
relationships in the drama 

analysing relationships to 
develop the interplay 
between characters 

 

pretending to be in the 
established setting of the 
drama 
 

establishing a fictional 
setting and relating to it in 
role 

establishing a clear setting establishing a clear setting; 
sustaining belief in the 
setting 
 

establishing a clear setting 
(e.g., using simple objects 
and props to represent 
time and place) 

establishing a clear setting; 
sustaining belief in the 
fictional setting 

improvising with/adapting 
available materials to 
establish setting; using 
blocking (e.g., when and 
where to move) and stage 
areas (e.g., upstage right, 
downstage centre) in 
planning and performance  

using props, costumes, 
and furniture to establish 
setting; modifying 
production elements to suit 
different audiences 

 

being aware of a sense of 
mystery or of a problem to 
be solved 

being aware of a sense of 
mystery or a problem to be 
solved 

identifying factors that 
contribute to mystery or 
tension in a drama 

identifying factors that 
contribute to tension or 
mystery in a drama 

using audio, visual, and/or 
technological aids and 
stage effects to heighten 
suspense and engage the 
audience 

using sound, light, 
technology, and stage 
effects to heighten 
tension/suspense 

using sound, lighting, 
technology, and stage 
effects to heighten tension; 
using foreshadowing to 
create suspense 

using various stage effects 
to produce specific 
audience reactions 

 

being aware of the main 
idea or issue in the drama 

identifying the main idea or 
central theme of the drama 

identifying the central 
theme and/or problem in a 
drama 

identifying the central 
theme and/or problem in a 
drama; drawing audience 
attention to specific 
aspects of the drama 

using drama conventions 
to reveal/communicate key 
emotions and motivations 
to the audience and/or to 
draw audience attention to 
specific aspects of the 
drama 

using drama conventions 
to reveal or communicate 
key emotions, motivations, 
perspectives, and ideas to 
the audience 

using a range of devices 
and effects to highlight 
specific aspects of the 
performance for the 
audience  

 using a wide range of 
devices to highlight the 
central theme for the 
audience; making 
deliberate artistic choices 
to sharpen focus 
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